Commentary

Lines 350-4. We cannot rest... suffer more.

It is not enough to listen in silence to Violet's malice or
hear of Arthur's stupidity; we must push onwards into the
world of our imaginations and terrors, and learn to suffer
more. Agatha utters the typically 'twice-born' belief that
you can achieve your salvation by suffering. Redemption
and forgiveness are no part of her austere creed. She
believes in expiation.
Line 356. Do you think that I believe what I said just now ?

Harry seems to refer to his remarks between line 332 and
339. At one time he had simply thought there was some-
thing wrong with him, but now he thinks the whole
universe is in disaster; and that is what he would like to
believe, because if it were only that, he could cheat the
nightmare by getting medical help (e.g. drugs) or by
escaping (to some ivory tower). But the horror is that it is
reality (not to be escaped); the inescapable self, the thing
he is, is foul. There is no redemption or way out.
Line 412. The agony in the curtained bedroom

The Chorus has intuitions issuing from the subconscious
in symbols not entirely different from those used by Harry
with his 'unspoken voice of sorrow in the ancient bedroom'
(I. i. 308), and his longing thoughts of childhood seem
reflected in the remarks of the Chorus here about *The
treble voices on the lawn' (line 414); so too they share
with him 'the moment of sudden loathing' (line 421) and
'the season of stifled sorrow' (422). Where the Chorus differs
(in these respects) from Harry is in their view that There
is nothing at all to be done about it9; Harry will 'go out
into the wilderness' to <lo something about it.
Line 429. And whether in Argos or in England

See Introduction page 38.
Line 431. In the nature of music

Perhaps because of the recurrence of unalterable themes
in different keys with endless imitations and repetitions.
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